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PART 2: The Band Conductor as Music Teacher

	         Teacher Resource Guides

Grade Two

Amen!	 Frank Tichelli	 201
Arioso	 James Clifton Williams	 210
Arrows of Lightning	 Marco Pütz	 217
A Basque Lullaby	 Dan Forrest	 224
Bloom	 Steven Bryant	 231
Canticle	 Bruce Pearson	 240
Dance of the Fir Darrig	 Fergal Carroll	 245
Downtown Dash	 Nathan Daughtrey	 253
Ghost Walk	 Chris Brubeck	 259
Let Your Spirit Sing	 Julie Giroux	 267
Miniature Overture	 Jack Stamp	 272
Odysseus and the Sirens	 Dana Wilson	 279
Parade of the Wooden Warriors	 Adam Gorb	 287
Present Joys	 Walter S. Hartley	 294
Psalm	 William Himes	 304
Second Prelude	 George Gershwin	 310
Snake Charmer	 Randall D. Standridge	 315
The Tango Disappearing	 Timothy Broege	 327

G-7926TMTPBTableofContents.indd   11 11/9/10   7:59:08 AM



T e a c h i n g  M u s i c  t h r o u g h  P e r f o r m a n c e  i n  B a n d :  V o l u m e  8

xii

c o n te  n ts

To A Distant Place	 Carl Strommen	 334
To Dream in Brushstrokes	 Michael Oare	 344
Voyages on a Rowing Song	 William Himes	 352

Grade Three

Albanian Dance	 Shelley Hanson  .  .  .    365
American Folk Rhapsody no. 2	 Clare Grundman  .  .  .    373
Canticle of the Creatures	 James Curnow  .  .  .    383
A Dream of Coming Home	 John Alan Carnahan  .  .  .    396
Fantasy on English Folksongs	 Gene Milford  .  .  .    402
Footsteps	 Dana Wilson  .  .  .    414
Four Sketches for Band	 Marco Pütz  .  .  .    421
Glenbury Grove	 Julie Giroux  .  .  .    427
Hold This Boy and Listen	 Carter Pann  .  .  .    435
J. S. Jig	 Brant Karrick  .  .  .    448
Mysterious Village	 Michael Colgrass  .  .  .    463
Perthshire Majesty	 Samuel R. Hazo  .  .  .    468
Play!	 Carl Holmquist  .  .  .    474
A Prelude to the Shining Day	 Yo Goto  .  .  .    484
The Promise of Living	 Aaron Copland/Transc. Kenneth Singleton  .  .  .    490
Psalm for Band	 Roger Nixon  .  .  .    503
SANG!	 Dana Wilson  .  .  .    511
Songs of Old Kentucky	 Brant Karrick  .  .  .    518
Triumphal Ode for Military Band, op. 11	 Howard Hanson/
		  James Ripley, ed.  .  .  .    530
Undertow	 John Mackey  .  .  .    542

Grade Four

AirLink	 Jack Stamp  .  .  .    557
Alegría	 Roberto Sierra/Scatterday  .  .  .    572
Angels in the Architecture for Concert Band	 Frank Ticheli  .  .  .    579
Armenian Dances	 Aram Khachaturian/Satz  .  .  .    595
Aurora Awakes	 John Mackey  .  .  .    602
Carnival	 Paul Basler  .  .  .    612
Emerald Suite	 Dwayne Milburn  .  .  .    622
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xiii

c o n te  n ts

Eviler Elves	 James Kazik  .  .  .    633
Farewell to Gray	 Donald Grantham  .  .  .    642
Fêtes lointains	 Yo Goto  .  .  .    650
Firefly	 Ryan George  .  .  .    660
Funeral Music for Rikard Nordraak	 Edvard Grieg/
		  Eriksen/Fennell  .  .  .    671
Intermezzo	 Monte Tubb  .  .  .    680
Lament	 Chang Su Koh  .  .  .    693
Miniature Set for Band	 Donald H. White  .  .  .    700
New World Dances	 Martin Ellerby  .  .  .    710
Nocturne: Lullaby from Wind Says Good Night	 David Dzubay  .  .  .    720
Stampede	 Steven Bryant  .  .  .    733
Suite from Mass	 Leonard Bernstein/Sweeney  .  .  .    740
Toccata	 Fisher Tull  .  .  .    754

Grade Five

Adrenaline City	 Adam Gorb  .  .  .    769
American Child	 Carter Pann  .  .  .    778
Cartoon	 Paul Hart  .  .  .    786
Cathedrals	 Kathryn Salfelder  .  .  .    794
Cats Tales	 Peter Graham  .  .  .    801
Ecstatic Waters	 Waters Steven Bryant  .  .  .    809
Esprit De Corps	 Robert Jager  .  .  .    817
Fantasia on Aura Lee	 Ira Hearshen  .  .  .    826
Hill-Song II	 Percy Aldridge Grainger/
		  R. Mark Rogers  .  .  .    832
It perched for Vespers nine	 Joel Puckett  .  .  .    839
Korean Dances for Wind Orchestra	 Chang Su Koh  .  .  .    852
Lone Star Twister	 Donald Grantham  .  .  .    863
Lost Gulch Lookout	 Kristin Kuster  .  .  .    872
Medieval Variations for Wind Ensemble	 Bruce Yurko  .  .  .    886
Merry Mount: Suite from the Opera	 Howard Hanson/
		  John Boyd  .  .  .    899
Morning Star	 David Maslanka  .  .  .    913
Moving Parts	 David Sampson  .  .  .    929
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xiv

Quartets	 Roger Cichy  .  .  .    939
Roumaniana, op. 92	 Jean Absil  .  .  .    949
Sensemayá	 Silvestre Revueltas/Frank Bencriscutto  .   .   .   955

Grade Six

Axis Mundi	 Steven Bryant  .  .  .    967
Chorus of Light	 Kevin Puts  .  .  .    977
Double Play	 Cindy McTee  .  .  .    985
El Muro	 Ricardo Lorenz  .  .  .    992
Farewell	 Adam Gorb  .  .  .   1011
First Symphony for Band	 William Bolcom  .  .  .   1021
The Gilded Theatre	 Kenneth Hesketh  .  .   1036
High Flight	 Joseph Turrin  .  .   1050
Homenaje a Joaquin Sorolla	 Bernardo Adam Ferrero  .  .   1058
La Danse du phenix	 Toshio Mashima  .  .   1072
Ode to the End of the War, op. 105	 Sergei Prokofiev  .  .   1078
Outburst	 David Sampson  .  .   1089
Popcopy	 Scott McAllister  .  .   1096
Rites	 Jean Absil  .  .  .   1115
Scamp	 Melinda Wagner  .  .   1125
Sinfonía no. 3—La Salsa	 Roberto Sierra  .  .   1134
Symphony for Winds and Percussion (2009)	 Donald Grantham  .  .  .   1144
Tower Ascending	 Wayne Oquin  .  .   1156
Urban Myth	 Murray Gross  .  .  .   1179
The Wrangler: Cowboy Dances	 Carter Pann  .  .   1190
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